the soil of the earth ; the compilation of
decomposing life systems ; Moments rendered in a

neutral interface, taken from native contexts.

the medium of youtube is a compression of a
universal and unlimited, generative material; a web
of archives from endless sources that constantly

spawns discreet, yet exact, orientations.

by this nature, youtube, compared to what is
traditionally considered a ‘musical instrument’,
presents a systematic analogue of the problems
faced by a composer attempting to push or explore
the boundaries of the material that an instrument

may produce. ‘it’ generates new material.

thus it's formation(s) as instrument is/are
indeterminate in a classic sense, composed of
intentional (yet unseen) microinstruments, yet
having no agency in and of its composite

instrumental form.

within this interface, a composer can observe and
utilize the elements of natural life forces without
producing ‘original’ content at all times. can any
content be ‘original’? the question simply
reinforces meme that there is a virtue in accepting
generative materials within schemes of
compositional intent; comfort with contents other
than the composer’s own invention is a comfort
with ‘others’, and thus nurtures diversity of

understandings.

in the i ching, Earth is The Receptive as balanced
by Heaven: The Creative. By a similar logic, one

can observe youtube as The Receptie: that which

receives and embodies forces of inspiration

intent - a parallax instrument of multitudes.

that stone which can be cut, moved, broken,

covered, thrown, repurposed, ‘intended as’

THE PERFORMER IS A SOCIALIZER O ) )
Design Rituals can be hewn from the

find presence, humility with, and Deep- ) o ) .
P y P composite of activities which define a

Love for: medium, audience, settings.
process

Practice acceleration of FUN energy in of

the stomach, through the eyes, love for
activities mediated by Coolness: the
value of efficiency in change. support
INSTRUMENT(AL) IDENTIFICATION :

through radical poetries that the artobject )
what are the functions of your tool sets?

should be both neutralizing and
what structures do your tool sets generate

energizing, not oppressive or mystifying. when engaged in improvisation/experi-

ment and enriched by forces of chance?
what elements of these resulting
structures RESONATE with your
intentions? what Practices can be

in reckoning with architectures of taste ) )
strengthened through further improvisa-

and tradition, relax your conception of ) ) ) ) )
tion/experimentation that will help in

historical discourse and dispatch any fear o . :
cultivating the resonant intention? that

of selfoffense / defense before ) ) : -
which will guide continuing processes?
consideration of your work outside the
momentary. the notion of possessing
aesthetic values outside of your breathing
experience and expression via . ) )
an architect meditates on ‘Performance

Performance Process is a rationalization .
Practice’ as an UNLIMITED ORIENTA-

which alienates from creative power. ) )
TION dictated by the continuous Deep

Multiple, personal processes of
production, composition/design. this
consideration aims to buoy daily
interfacing with chaotic material and

changing mind.

furpjture of the infinite

1. morning sobering, coffee, grounding bench

2. reset meditation cube, detachment chamber, memory
gallery

3. kitchen, back door, mud room

4. studio, design sauna, workshop

5. bathroom / spa / sex temple

6. nest, darkness, the great beyond



